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Thessaloniki, September 11th 2007

PRESS RELEASE

1st Thessaloniki Biennale of Contemporary Art "Heterotopias"

Parallel Program

Exhibition: Other Spaces

September 11th - October 11th

Thessaloniki Port Authority Old Cooler Building 

Excerpts from the texts written for the exhibition catalogue by the participants

01. Gymnasium (Thessaloniki YMCA)

Vasilis Salpistis, painter

I had the exhibition program in my hands by March 7th 2007 and I was attempting an initial evaluation of the damage done. A simple search on the Internet returned 19,800 results for the entry hétérotopie+art and 71,700 results for heterotopia+art...

Andreas Fragos, architect

The construction keeps the dumbbells elevated. The thin strings are at their limits. Time and action become frozen and negated when the cooler building is used again. Nearby, the tension is released, the action chronicled and the clash decoded. In a lingering part of the port, where no jobs are being done, pendencies replace function and the Biennale replaces fresh products.

02. Military Camp (Camp "Pavlos Melas")

Simeon Tsakiris, performer

I am inside. I am outside. I'm further out when I am in and further in when I am out, because someone drenched the yard wall with something. We all gaze at the sky and everything else, but someone drenched the yard wall with something. And I'll go crazy if I don't find out who and with what. Because I must sleepwalk again. Urgently. I must remember how I used to do it. Because that's what I used to do. That's what I was. A sleepwalker on the top of the yard wall. Urgently.

Orestis Pagalos, architect

...The army is the one who kills and gets killed in wars or or the one who imposes order in totalitarian regimes. The army is also the Joint Staff (its command), the decision centres and the command and bureaucratic mechanisms with the political power that they hold. But the army is also the military service (rare in the Western world) and the soldiers' lives –who aren't civilians anymore- in the function of the army, in the limits, the spaces and the micro-society of the camp.

03. School (Old Housekeeping School)
Anastasia Douka, painter

Geometrical space: Hyperbole with the "search-scan technique"

The problem: We want to design an hyperbole starting with the knowledge of the definition of: "A hyperbole with points S1 and S2 is the geographical space defined by the points of a plain whose absolute value of the difference of their distance from S1 and S2 is constant and less than S1S2."
The idea: To use a turtle to scout all of the points that satisfy the attributes of the rule.  Scout-turtles named <S1> and <S2> occupy the points of the hyperbole.

Let us experiment with the hyperbole.

Katerina Kotzia, Korina Filoxenidou, architects

While the school is defined in the heart of the urban scene, it remains gaudily introvert – a modern rendition of the Secret Schools
 of long ago.

Our focus is on the building's facade. The facade functions as a shield for the building as well as for the system that it encloses. In the ever increasing scrutiny of modern society's continuous control, there is a school which opposes, an exemplary school displayed to society.

Activating the limits, lifting the curtain, we attempt to collect comments whether this particular intervention can overcome a procedure of transformations in the educational system, to the point where it could develop a mechanism of self-treatment.

04. Prison (Yedi Koule)
Pavlos Nikolakopoulos, painter

An important grain or if one doesn't matter, none do

A sphere shut inside the four walls of seclusion. 

It matters! 

A sky marginally larger that the entrance-exit of a strictly confined space, reveals to us that the essence lies in the experience of a persistent effort, where the curling of our desire on the harsh surface of reality -even though it may suffer a loss- will always produce meanings. And when the web of emotions and thoughts is disheveled, the conflicts will keep us alive and slowly grind the shell down.

We always gashing freedom with constant attempts.

This force transforms the grain into spheres.

And while the geography may be asphyxiating, our desires remain unmapped.

Fotis Sagonas, architect

...I must carry out your sentence...You have been sentenced to 70 years...You will be placed in a cryo stasis for the duration of your sentence…fibers of glass. Windows "stained by fat" "outside of an acute semicircular double suspended cam"...your behavior will be weathered by prompt suggestion...You will not have the right for bail before 2046...I'm sorry...

05. Garden (Gardens of the Pasha)

Eleni Kamma, painter

...I'm interested in taking the perception of the notion of gardens to the extreme, by intervening in widespread methods of mapping and design. I explored this field by using maps as the starting point as well as photographs and drawings of buildings and gardens in Thessaloniki.

Zinovia Toloudi, architect

...Inspired by a man's natural and picturesque moment of happiness who enjoys life under the shade of a sycamore tree, MEYS (small ceasefire in the shade) is a small city garden growing by the road. 

The hybrid typology of MEYS fuses the sycamore's rich shade with an artificial foliage which absorbs and reflects the intense urban noise or even transforms it into a rustle or a chirping. ΜΕΥΣ is a small breath of air in a large city...

06. Resort (Aretsou beach)

Lena Athanasopoulou, painter

...the first image that comes to mind is a scene from Jean Vigo's film. ‘L’Atalante’. The film's main characters are a man and a woman living on a boat (‘The ship is the heterotopia par excellence’, as Foucault states). The woman leaves the boat and gets lost. Desperate to find her, the man dives in the sea and eagerly searches the sea bottom for her figure...What characteristics of this 'space' allow desires to be fulfilled?...Is the sea bed a heterotopia?

Sprios I. Papadimitriou, architect

The umbrella...fueled the proposed heterotopia or better yet, a "therotopia". As time goes by, besides its main purpose (protection from the sun), the umbrella obtains other secondary uses as well as keen social and cultural symbolisms. Hand-made or not, the umbrella is a relatively simple construction, with a self-bearing structure and an especially capable folding mechanism. It describes a minimal fixed or mobile primal space, it signifies and sets the limits of a particular space. 

07. Baths ("Paradisos" baths)

Vaso Gavaise, painter

Morphological elements, structures and shapes as well as the general notion of catharsis and recreation are derived from the "Paradisos" baths of Thessaloniki. The primary material consists of old postcards displaying the city's history throughout time and are accompanied by utopian interventions of an imaginary future with a spiritual dimension. The image of the city is redefined and portrayed with a new variety of colors, fragrances and ideas. 

Asterios Agathidis, architect

The following parameters were taken into consideration for this work:

-The Ottoman baths "Paradisos" are characterized by intense decorative patterns. Repetition, strict geometry, spatial transgression of points and surfaces.  

-Water as the basic component of the baths introduces the notion of variableness: steam, fluid and crystal. 

-The city introduces the notion of scale, organized and martial structure.

The above elements are incorporated in a fabricating mechanism, molding the trapezoid canvass which was the starting point, from flat to volume, from volume to surface, from a construction detail to an urban scale.

08. Brothel (Vardaris)

Crysanthos Chistodoulou, musician

standing there

on your porch 

I was watching your

hair fall down

& i’d whispered

any lullaby.

just stand there

hold on me

stand there

hold on me now

go.......

Aggelos Floros, architect

The heterotopia is approximated by posing a question regarding the position of the being.

The digital space of the Internet requires that the user is not an observer but an active participant in the formation of the digital space. The user now has an identity (username and password), a geographical location (global positioning system) and can shape the content of a digital space (as a blogger). Therefore, the user becomes a conscious user of a space where he or she must develop their digital personality (without having any other option). 

So what does it mean to transpose your body and insert it into a network? How is Darwin's Natural Selection system shaped and what can the species' evolution be in their new environment?

This question concerns real, not digital space...

09. Hospital ("Agios Dimitrios" Hospital)

Xenia Themeli, performer

Uncomfortable movement - Moves through the whole body - Action is one spot has an effect on another or multiple others - Energy uses the body as a means of transport - The body doesn't wittingly perform a set of actions - It becomes a conductor of the energy and not a performer of independent movements - The exploration of various joints in the body - Gravity - Movement - Decay - Chain reaction

Evelyne Gavrilou, architect

...The hospital is a space which hosts physical and mental deformations. Internal and external transformations. The sick-immobile body is the starting point. The horizontal position of the spine is the starting point of a gaze which approaches the minute scale of immobility and begins to reveal a world of contractions, revolutions, levitations. The body is examined through many sections. The ‘pathological’ findings revealed by CAT scans are the momentary visualizations of the forces that develop inside the body, the body of the hospital and in the end, the body of the city.

10. Cemetery ("Evangelistria" Cemetery)

Nikos Varitimiadis, painter

A cemetery's heterotopia is unique. We may find ourselves inside this heterotopia but we always keep an unabridged distance from it. The work attempts to define the way in which this heterotopia of distance, which is directly related with religion, becomes a carrier for enforcing authority, manipulation and control. In Catholic churches, the eye focuses on the single way that the light "bathes" the body and fixes a gaze. The usage of light organizes the space, it constructs the atmosphere, creates new images, it designates symbols. Stained glass is the mechanism of the imposition and manipulation of this authority.

Vicky Akritidou, architect

One characteristic of heterotopias is that they function completely when they are in utter dispute with the notion of traditional time. The cemetery's is highly heterotopian as it houses the dead, those that suffered the dispute as well as the pausing of the notion of time. Does time exist in the land of the dead?

Those of us still alive have a constant need to correct this "mistake" and to define a means of communication with the dead which will put them in a game with time. "May he never be forgotten". This sentence examines this need through the ritualistic symbols of communication which are inscribed on the tombstones of Balkan culture.
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� the term Secret school refers to allegedly illegal underground schools for teaching the Greek Language and Christian doctrines, provided by the Greek Orthodox Church during the time of Ottoman rule in Greece between the 15th and 19th centuries.





